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another, only to meet with new uncertainties. Finally all
trace of the play was lost.

"What my situation was may well be imagined. I could
not think of choosing a new subject, for if one so loyally
patriotic met with difficulties, what hope of success was
there for another ? At last, however, help came from a
quarter where I had least expected it. The present dow-
ager-empress, at that time reigning empress, was indis-
posed. The poet Matthaus Oollin, one of the teachers of
the Duke of Eeichstadt, called on her, probably in order
to report about the progress of his pupil. The empress, a
woman of much education, asked him to suggest some in-
teresting books to her. He mentioned a few, which she
had already read. Finally she said: 'Why don't you go
to the office of the imperial theatre, and ask whether there
is not on hand some interesting manuscript play? I
should witness its performance with all the greater inter-
est after having read it/ Oollin went to the office, but
learned that there were on hand only a few insignificant
one-act comedies, whose value lay solely in the opportunity
they gave to skilful performers. 'Konig Ottokars Gliick
und Ende/ he was told, was a play that might be of inter-
est to her majesty, but that had for two years been in the
hands of the censor, and all efforts to recover it had proved
fruitless. Oollin went straight to the bureau of the censor,
and when he told the nature of his errand, the manuscript
was at once found.

"Oollin read the play to the empress, who could not suf-
ficiently express her astonishment that there should have
been any idea of prohibiting it. While it was being read
aloud to her the emperor entered her apartment. The em-t, on his return from some social affair, of all sortsV,/d bowed."teinhof" (Starstone Farm, so (jailed
